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NEWSLETTER
To keep women’s words, women’s works, alive and powerful — Ursula Le Guin

Weaving your Tapestry
The Library set up Tapestry to document the lives of
Australian women that are not recorded anywhere else.
These stories, told by family members and friends, are of
the everyday experiences of women that are often lost or
overlooked. Together, these stories form a valuable social
document of the richness and variety of women’s lives in
Australia.
When the Library was established, one of its aims was
to collect the published and unpublished materials which
document the lives and experience of women of all ethnic, racial
and religious backgrounds and of all socio-economic classes.
Although the Library collected oral histories of wellknown women, in 1996 Jan Wood, Library Committee
member and a founding member of the School of Women
Artists Network (SWAN) moved to establish Tapestry. Jan
felt strongly that the lives of ordinary Australian women
needed to be documented and saved by the Library.
Tapestry’s establishment was announced in the May
1996 Newsletter. Members were urged to put pen to paper
and start recording their lives. In particular, the Library
wanted to hear from rural women. The plan was for these
stories to be collected and published in 2001, the Centenary
of Australia’s Federation.
Tapestry was regularly mentioned in subsequent
Newsletters and spoken about at functions addressed
by Library volunteers. In September 2000 the Library
announced that Tapestry had been endorsed by the
Centenary of Federation.
On 11 March 2001, the Library held a ‘Mothers of
Federation’ event as its contribution to the Federation
celebrations. As described in the Newsletter: ‘We’ve
heard a lot about the Fathers of Federation. But where
are the stories of the many many women who have helped
shape this country? As our contribution to Federation
celebrations, and to promote our Tapestry project, we’ve
organised “Mothers of Federation”. Here’s your chance to
hear about the women who went quietly - and not so quietly
- about making Federation work.’ I wish I had been there.
Tapestry is promoted on the Library’s website with
some of the contributions and the registration form http://
nationalwomenslibrary.org.au/tapestry/ and information
about Tapestry is on the Library’s Facebook page. The
most recent post on 9 May has reached 5989 people which
is encouraging.
But just reading about Tapestry does not progress the
project. We need you to get your stories woven into the

“For all the dinners are cooked; the plates and cups
washed; the children sent to school and gone out in
the world. Nothing remains of it. All has vanished.
No biography or history has a word to say about it.
And the novels, without meaning to, inevitably lie! All
these infinitely obscure lives remain to be recorded.”
Virginia Woolf, English author and feminist

Library’s Tapestry. Read the stories on the website to get
a feel for what you could write about your mother, your
sister, your relatives, your friends or yourself. And those
stories might just break your heart.
Diane Hague
In 1996, aged 16, Isatu Jalloh lost an arm and a leg in
the civil war in Sierra Leone and both her parents were
killed. Eventually accepted as a refugee to Australia in
2002, she had to learn to cope with her disability in a
new country and while learning a new language. Jan
Lingard, a volunteer with Mercy Refugee Services, who
helped her settle in, wrote:
On our first expedition we visited Campsie and the location
of the English classes … I imagined we’d practice the trip a
few times and then Isatu could try it alone with me following
… But no, she rang me a couple of days later to say she’d been
to Campsie. ‘How?’ I asked. ‘I go train’, she replied. ‘Who
with?’ I asked. ‘I go self’, she said, ‘I go English now’.
Four years later, Isatu lives by herself and manages all
the normal household tasks. She never complains but I know
she misses Africa and … her family. Two years ago … Isatu
became an Australian citizen. I don’t know who was more
proud as she received her certificate – she or I. Despite all
the trauma Isatu has suffered, her optimism and courage
sustain her in her adopted land and in her desire to be a good
Australian citizen. She is one of the most inspiring people I
am privileged to know and I am lucky to have her as a friend.
Read the full story on our website www.
nationalwomenslibrary.org.au

Annual Luncheon 17 September 2018 — raffle tickets enclosed.
Contact the Library on 95715359 for more tickets.
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Jessie Street National Women’s Library

Australia’s National Women’s Library is a specialist library,
its focus being the collection and preservation of the literary
and cultural heritage of women from all ethnic, religious and
socio-economic backgrounds.

Aims
• To heighten awareness of women’s issues
• To preserve records of women’s lives and activities
• To support the field of women’s history
• To highlight women’s contribution to this country’s
development
Patrons
Quentin Bryce AD CVO; Elizabeth Evatt AC; Clover Moore
Lord Mayor of Sydney; Professor Emerita Elizabeth Anne
Webby AM
Board of Management
Jozefa Sobski, Chair; Suzanne Marks,Vice Chair;
Jean Burns, Treasurer; Sherri Hilario, Secretary;
Michele Ginswick, Diane Hague, Robyn Harriott,
Barbara Henery, Beverley Kingston, Susan Price,
Valda Rigg, Marion Shaw, Beverley Sodbinow
Editorial Team
Kris Clarke, Editor; Katharine Stevenson, Graphic Designer;
Jessica Stewart

Annual Luncheon Raffle
Take your chance at the great raffle prizes at this year’s Luncheon.
1st
Two nights’ accommodation for two in
a Luxury King Corner Darling Harbour
View Room at the Sofitel Sydney Darling
Harbour Hotel, inclusive of breakfast for
two, value $1360, donated by Teachers
Mutual Bank
2nd
Bespoke sterling silver brooch with
etched image and semi precious stones,
designed and made by Connie Dimas
Jewellery, value $550 (see article page 7)
3rd		
		

David Jones gift voucher, value $350,
donated by Marie Muir

4th		
		

Book voucher for Kinokuniya Books,
value $100, donated by Gail Hewison

5th

Harbour Cruise for two, value $90,
donated by Captain Cook Cruises

6th

Signed copy of Accidental Aid Worker by
Sue Liu, plus a bottle of wine

7th

Signed copy of Daring to Drive: a Saudi
woman’s awakening by Manal al-Sharif,
plus a bottle of wine

8th		
		

Signed copy of Staying: a Memoir by Jessie
Cole, plus a bottle of wine

9th		
Two bottles of wine
10th 		
Two bottles of wine
All wine produced by Kurri Kurri TAFE, and donated by the
NSW Teachers Federation
Your book of tickets is enclosed — thank you for your help
with our fundraising.
2

Vale Sir Laurence Street

It is with sadness that we acknowledge the passing of Sir
Laurence Street at age 91 on 21 June. The son of Chief
Justice Sir Kenneth Whistler Street and Lady Jessie Street,
he was a longtime supporter of our Library serving as a
Patron almost from its establishment in 1989. He was also
Patron of the Jessie Street Trust.
Our Chair, Jozefa Sobski said: ‘He deeply appreciated
the naming of our Library in honour of his mother’s
memory as a committed advocate and activist for human
rights, women’s equality, international peace and
Aboriginal rights: values that Sir Laurence himself held
and brought to bear throughout his distinguished legal
career.’
Born in Sydney in 1926, he fought in World War II in
the Royal Australian Navy. Upon his return he graduated
in law and was admitted to the NSW bar in 1951. He
was one of the youngest people ever appointed as NSW
Chief Justice, a position he held until retiring in 1988.
His appointment marked the third generation of the
Street family to occupy the position.
Upon leaving the bench Sir Laurence, troubled by the
win/lose outcomes of the adversarial legal system, became
a strong advocate for alternative dispute resolution. In
1986, together with the NSW Attorney General, Terry
Sheahan, he established the Alternative Commercial
Disputes Centre with which he worked to advance the
acceptance and practice of resolving disputes through
mediation rather than by third party adjudication. The
value of mediation, he believed, lay in its empowerment
of parties to determine their own agreement, rather than
being subjected to an imposed decision by a judge. It was
far less costly in both human and economic terms. In 2007,
Sir Laurence mediated the return of Aboriginal human
remains from the Natural History Museum in London.
Our Library extends our heartfelt sympathy and best
wishes to Sir Laurence’s family.
Suzanne Marks

Three cheers for Dunham Massey National Trust House in
the UK. Our thanks to Christine Lees, who sent us this
photo showing a selection of books for children and
adults featuring strong women in history, inspired by our
February issue article on ‘Great Girls’.

Glasgow Women’s Library

Anyone planning a visit to Scotland should ensure they
visit the Glasgow Women’s Library at 23 Landressy Street,
Bridgeton, Glasgow. To quote from the handout I was
given when my granddaughter, my daughter and I visited
in April, ‘It is unique in Scotland and a national treasure.’
Jozefa Sobski, our Board Chair, had called in a couple of
weeks before our visit.
She was impressed by
how much funding was
provided by government
through various grants and
the number of staff which
the Library employed
to run their variety of
programs. The Library
had a range of policies
covering everything from
Intellectual Freedom to
Learning, Access and Data
Protection. She considered
that it provided a model of
good practice from which
our Library could benefit.
The Library is the sole Accredited Museum of women’s
history in the UK and is a recognised Collection of
National Significance. It developed from a broad-based
arts organisation called Women in Profile, which was set
up in 1987 with
the
aim
of
ensuring
the
representation
of
women’s
culture in 1990
— Glasgow’s year
as the European
City of Culture.
Since
it
launched
in
1991, the Library has evolved as a ground-breaking, valuesled organisation, working across terrains of art, culture,
archives and museums.

I was encouraged to visit by Ciara Phillips, a recent
Glasgow visitor to Sydney. Volunteers from the Jessie
Street National Women’s Library had joined Ciara on a
collaborative screenprinting project as part of the recent
Sydney Biennale. When I mentioned a possible visit to
Glasgow, she encouraged me to pay a visit to the GWL and
offered to show me around. We were warmly welcomed and
taken on a tour of the extensive premises. It is housed in a
fine stone building, a purpose-built library, originally built
by Carnegie. It has recently been restored to its former glory
with a comprehensive facelift and the premises are abuzz
with activity, hosting workshops, a choir, reading groups, a
writers’ group, a play reading group, creative writing classes
as well as the usual library service.
The Library has been enriched by artistic collaborations
and exhibitions. Proudly displayed on its facade is a
colourful feminist flag designed by Linder. Her site specific
works include this spectacular flag which draws on feminist
and pop culture artefacts from the Library’s collection.
Barbara Henery

LUNCH HOUR TALKS — Thursday 16 August and 15 November 2018 at Customs House
16 August: Vindu Maharaj
Cultural Prison, a Daughter’s Worth
This novel was inspired by the author’s
observation of how unfair life was for
girls born within her culture. Set in
Fiji in the 1970s to 1980s, this book
starts with an invitation to a Hindu
wedding, following the journey of a
young educated girl with a promising
career facing an arranged marriage, and
suffering domestic violence. Will she be
able to save herself and what happens
when she gives birth to a girl? Hence,
what is a daughter’s worth?

15 November — Manal al-Shari
Daring to Drive
Manal’s memoir offers a rare glimpse into
the lives of women in Saudi Arabia today
and tells the story of a young Muslim
activist who stood up to a kingdom of men
— and won. It is a remarkable celebration
of resilience in the face of tyranny, the
power of education and female solidarity.
Manal became the leader of a courageous
movement to support women’s right
to drive. She is a computer engineer by
education, information security specialist
by profession and activist by accident.

Venue/Time: 12.00-1.30pm. Customs House Library, 31 Alfred St, Sydney — on Circular Quay, enter via front of Customs House
Cost: $16 (members) $22 (non-members) including light lunch. Pay at the door. Book by noon Monday before the talk. Ph (02) 9571 5359
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LUNCH HOUR TALK 21 June 2018

Speaker: Suzanne Falkiner

MICK: A LIFE OF RANDOLPH STOW
Julian
Randolph
Stow
is best known for his
autobiographical novel The
Merry-Go-Round in the Sea
and his children’s book
Midnite; he also loved to
write poetry. Behind the
beautifully-crafted
images
was a troubled and restless
man,
always
travelling
and eventually settling in
England, close to where his
ancestors had come from.
Suzanne’s biographical work
compiled from his letters
and documents has created a uniquely personal portrait.
Born in Geraldton, Western Australia in 1935,
Randolph Stow (known as Mick) regarded his poems as
private letters to people. He wrote Poems by JR Stow aged
about eight for a neighbour, Mrs Wilson, who fifty years
later deposited them in the State Library of NSW.
During World War II, the family was evacuated to his
cousins’ sheep station, which provided material for The
Merry-Go-Round in the Sea. He was sent to an Anglican
school in Perth, then studied at the University of Western
Australia. While completing his Arts degree he wrote his
first two novels, A Haunted Land and The Bystander, and
compiled a collection of poems, Act One.
In 1957 he volunteered at an Anglican Aboriginal
mission in the Kimberley. This period of great happiness led
to his novel To the Islands, which won the second-ever Miles
Franklin Award in 1958. Arriving in Sydney, he became a
resident tutor at St Paul’s College, and spent time drinking
at the Lalla Rookh Hotel, as well as taking part in ceremonial
dinners at the College High Table, as was expected.
Stow lived in Sydney three times, but grew to dislike
it. While he was at the University of Western Australia in
the early 1950s, he found Sydneysiders disdainful of life in
small-town Geraldton — ‘they giggle at our picnic races’,
he wrote. Sydney was also the haunt of Leonie Kramer, his
least favourite literary critic, which might have affected his
attitude. However in the 1970s, it was the only place where
he felt free enough to come out publicly.
A colleague, Donovan Clarke, found him disinclined
to socialise, introverted and ‘given to fits of depression.’ A
friend, David Keenan, remembered that Stow was friendly,
but didn’t seem to have much of a social life outside
the College. Later, Stow’s mental and physical health
deteriorated and he suffered a breakdown, returning to
Geraldton to recuperate.
Stow again went to Sydney in 1959, for an orientation
course to work in Papua New Guinea as a cadet patrol
officer. On his first evening back, he went to a party in
Kings Cross, where ‘silly buggers with beards and long hair
[were] playing cool jazz’, he wrote home. In the evenings the
cadets would congregate on the roof of the Waldorf private
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hotel to drink beer, listen to music and watch the ferry
lights passing below. Stow often sat by himself, drinking
whisky; some of them considered him stand-offish.
His secondment in 1959 to anthropologist Charles
Julius led him to the Trobriand Islands, and produced
one of his best books, Visitants, but once again things went
wrong. Stow stopped writing his diary — and letters home —
and was invalided home after a further breakdown.
After his repatriation, Stow experienced his first severe
writing block. Working in London with artist Sidney Nolan
he gradually recovered, an interlude that led much later to
The Girl Green as Elderflower.
In the 1960s he travelled extensively. Teaching jobs at
universities in Leeds and Australia left him restless, and
he changed his mind often, carelessly discarding grants,
fellowships, commissions and job opportunities. Bill
Grono, one of his oldest friends, wrote an article arguing
that Stow was part of the group of expatriates escaping
Australia for more ‘civilised’ countries. Stow responded: ‘I
didn’t leave Australia for more civilisation, I left it for less.’
‘But you still ended up in England,’ Grono retorted.
After the Australia Council awarded him a three-year
writer’s fellowship in 1973, Stow came back to Sydney
to deliver a lecture for the Literature Board at Sydney
University. Colleagues noted that Stow again seemed restless
and moody. During this visit, Stow dined with Patrick
White and Manoly Lascaris at their Sydney home. All went
well until one of White’s pugs was being petted and passed
around among the guests, and he accidentally dropped her
on the floor, earning a very severe ‘Patrick White look’.
Elizabeth Harrower recalled the dinner as rather frozen.
Stow was generally reserved, shy, well-mannered and
generous. Suzanne suggests his uncharacteristic behaviour
in Sydney was probably due to a love-hate relationship
with big cities. Although he did not like Sydney much, it
remained one of the few places where he could truly be
himself. When he left, bound for England in 1974, poet
Peter Skrzynecki remembered that he had enjoyed being
photographed on board ship next to a beer carton printed
with ‘Stow in a Cool Place’.
Finally he settled down, in East Anglia, and wrote The
Girl Green as Elderflower, and finished Visitants. A private
man, his desire for invisibility led to an avoidance of
journalists; he had his local pub keeper trained to say that
he had not seen him if one came looking for him.
Suzanne first wrote to Stow in 2006 about another
Western Australian writer, Elliot Lovegood Grant Watson.
Asked if he had read him, Stow responded, ‘I don’t believe
any Australian writer has influenced me — except, possibly,
the early Judith Wright. The thing about people in the
arts is, surely, that they have eyes and ears of their own,
and that is what stirs them to be creative’. Suzanne’s book
Mick: A Life of Randolph Stow (UWAP 2016) is the first full
biography of the author, who died in England in 2010.
Kris Clarke

Searching for meaning: Sydney’s 21st
Biennale

A wintry sun shone on nine Library volunteers, rugged up
on a blustery day, in a boat crowded with students as we
were ferried across to Cockatoo Island, accompanied by
Biennale Curator Programs and Learning, Melissa Ratliff.
The island’s history records its original use as a repository
for convicts, then a reformatory for ‘wayward’ girls who
were later moved to the Parramatta Female Factory. One of
our members recalled that the howling of cockatoos echoed
the cries of the girls, so piercing they could be heard on the
mainland. In the earlier part of last century, the island’s
use as a shipbuilding
and maintenance base
left its mark and now,
in its unique setting, it
is used for numerous
artistic purposes, and
is recognised as the
iconic site for Sydney’s
Biennale.
Among the exhibits
catching our attention
was Luxembourg artist
Su-Mei Tse’s A certain
frame Work 3, a video
across three screens
showing a close-up
of a juggler’s hand
making ephemeral contact with transparent balls, each
reflecting an image of the surrounding environment in the
three European cities where it was filmed, and creating a
hypnotic effect on the viewer.
US artist Suzanne Lacey’s film installation The Circle
and the Square, 2016 was made over three days when
residents came together at an abandoned textile mill. We
were drawn by the distinctive sound of shape-note singing,
an American musical tradition, bringing people together in
a square formation to sing spirituals. The film also features
Sufi chanting, people sitting in a circle creating sound
vibrations and rhythms thought to have healing power.
Other screens show local residents revealing their stories
of labour and migration and the social and economic
repercussions of the demise of the textile industry.
The exhibit which seemed to resonate most with
the group, however, was Chinese social justice activist
Ai Weiwei’s Law of
the Journey, 2017. An
impressive
60-metrelong inflatable boat
crowded with refugees
fills
the
cavernous
warehouse space, a
strong statement about
the monumental scale
of the humanitarian
crisis. The boat and
figures are made from
the same black rubber
used to manufacture
the precarious vessels
used by refugees. The

opposite wall features numerous photographs Ai took on
an iPhone while making the documentary Human Flow,
2017, recently screened in Sydney. Also displayed are four
video works on the refugee crisis theme.
Our sincere thanks to the very knowledgeable Melissa
Ratliff for offering to take a group of volunteers in addition
to those who participated in Ciara Phillips’ Workshop, 2010
– ongoing (see May Newsletter) — a thought-provoking
opportunity to gain insights into cutting-edge international
artworks.
Kris Clarke

Full circle with the 21st Biennale of
Sydney 2018

Passionately Connected — a conversation about the history
of feminist posters in Australia took place on 6 June at the
Museum of Contemporary Art (MCA) in Sydney. This
conversation between Library volunteer Sherri Hilario and
Australian feminist art historian Dr Louise Mayhew came
about as a result of the Library’s participation in Ciara
Phillips’ project of collaboration Workshop, 2010 – ongoing,
exhibited for the 21st Biennale of Sydney at the MCA.
Presented in the installation and print studio set up by
Phillips, the talk explored the historic use of printmaking
in feminist political and social activism.
With over 1500 posters, the Library holds the largest
collection of feminist posters in Australia, providing
documentary evidence of the historical legacy of Australian
women activists who fought for justice and equality from
the early days of second wave feminism in the 1970s to
today. In the spirit of collaboration, the selection of posters
for the presentation mainly represented collectives from
the 1970s to the 1990s.
Starting with a brief overview of the many forms of
feminist activism and campaigns addressing a myriad of
issues, we engaged in an impassioned discussion of 38
posters from 13 collectives. Just as powerful today, the
visual and emotional impact of these posters has not been
lessened by time, some evoking a mixture of tears and
anger.
Louise’s passion, insight and depth of knowledge was
a revelation. The fervour, artistry and commitment of
these printmaker activists reminded us that we all have
the capacity to make a difference. The response from the
audience was deeply encouraging with their thoughtful
questions and enthusiastic praise for the Library’s work.
Many thanks to Melissa
Ratliff,
Biennale
Curator
Programs and Learning and to
Dominic Kavanagh, Assistant
Curator, MCA for making this
event possible. You can view
the posters for this talk from
the Library’s online catalogue:
click on Lists, then ‘Posters for
MCA talk’ or http://catalogue.
nationalwomenslibrary.org/cgibin/koha/opac-shelvespl?op=view
&shelfnumber=35&sortfield=title
Sherri Hilario
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The Passengers

Eleanor Limprecht’s new novel explores
themes of love, resilience, and courage –
the courage to make critical life changes
and to endure the loss of what must be
left behind.
In The Passengers, Limprecht cleverly
mixes fictitious elements with real events
and the mores and attitudes of the times.
The passengers are grandmother Sarah
and granddaughter Hannah, who are on a
cruise from San Diego to Sydney. Hannah
is about the same age as Sarah was when
she left Sydney on the USS Mariposa in
1945 as a war bride. It is her first trip back
to her homeland in 45 years.
As their voyage progresses, Sarah
reminisces about her past, and Hannah
gains a new perspective on how her
grandmother’s life parallels her own in her
yearning for love, fulfilment and a sense of
self-worth. Both women also struggle with
concealed pain caused by their own deception, which has
cost them dearly. Through this shared experience Hannah
discovers her grandmother’s courage and determination to
end unsatisfactory circumstances and reset the direction of
her life despite the risks. The key thread in the weft of this
story is the interplay of rewards and the price of decisions
made; and their impact on those around them
Limprecht skilfully imagines the lives and loves of
young women in Sydney during World War II. There are
echoes of Dymphna Cusack and Florence James’s iconic
novel Come In Spinner: for young, single women wartime
work brought the enjoyment of economic independence
alongside the uncertainty of what would happen after the
war and the gut-wrenching fear that their menfolk might
not return from the fighting. There is also the glamour and
affluence of the visiting Yanks, which proves irresistible
to thousands of Australian women emerging from the
deprivation of the Depression years.
The novel shows how war can cause people to act in
uncharacteristic ways, against their values and the accepted
social norms. Sarah reflects:
I thought of him on the floor of my room, his body in a trench,
the vulnerability of his freckled skin. I could not say no. Not for
the chance to make him happy-for him to go over there with my
photograph growing soft in his pocket and the hope of more life
between us. And maybe I didn’t trust myself either: I could (I knew
this) fall for someone else. There were so many others. And they
were all eager, needy, desperate for love.
‘OK,’ I said, running my finger along his cheek, as surprised
by the word as he was.
For Sarah, marrying an American answers a powerful
call to escape from the limiting effects of family problems,
as well as promising the adventure of overseas travel.
Faced with critical crossroads, Sarah eschews her
traditional upbringing and chooses to travel to where life
offers chances for fulfilling love and companionship.
But her life journey does not stop there. Sarah’s need
to grow and develop continues with pursuits that take her
beyond the traditional norms of women’s roles, to the
bewilderment of, and at a cost to, her loved ones.
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The novel invites readers to speculate
about the bonds that link Sarah’s
daughter, Connie – Hannah’s mother
– and grandmother and granddaughter,
her impact on Hannah’s character traits
and choices and how Hannah’s life will
pan out. More exploration of these
matters would have added depth to
the characters and their possible fates.
Fortunately, however, this does not
detract from Limprecht’s compelling
and deeply compassionate perspective
on what it is to be human.
This novel captures how, through
living truthfully, we can reach a place of
self-understanding where things done, left
undone and and not understood at the
time, can at last be reconciled. For no other
reason, this story is well worth reading.
Eleanor Limprecht The Passengers
Allen & Unwin 2018 PB 250pp $29.99.
This review was first published in The
Newtown Review of Books.
Suzanne Marks

Brazen Hussies

The Library, in keeping with its mission to preserve Australian
women’s work, words and history, is happy to promote a
significant new crowdfunding campaign. Film Camp, a
multi-award winning production company established in
2004, is seeking to raise $100,000 to make a documentary
to capture the story of the bold women who kick-started a
feminist revolution in Australia in the 1960s and 70s.
As Film Camp says, this documentary will be the first
that documents and analyses the Australian experience of
one of the greatest social and political movements of the
20th century. ‘There is a lost history of social organising,
activism and widespread personal and political change that
is ripe for reviewing. Because of this movement, laws were
rewritten, language changed, public space and personal
liberties were radically redefined.’ It will bring together
previously unseen archival footage from the 1960s and
1970s, home movies, photographs and news media with
personal in-depth interviews.
Film Camp has made a teaser for the film which you
can see here, https://vimeo.com/270581859. Donations
can be made at the Documentary Australia website: http://
documentaryaustralia.com.au/films/4061/brazen-hussies.
All funds raised will go towards the production costs. All
donations over $2 are tax deductible.

General donations since May 2018
Donations of money help meet day-to-day running costs:
Stephanie Chinneck Elaine Cohen Diane Deane
Elizabeth Evatt Julia Genisson Anne Marsden
Kathy McClellan Noel Mills Barbara Snell
Jozefa Sobski Marjorie Tate Sally Tribe Charlotte van Enyk
Donations of material expand our collection:
Leslie Kilmartin Robert Lehane Robyn Rowland
Mary Stewart NSW Parliament Preterm Foundation
Spinifex Press

Jeweller extraordinaire and
Library friend

This is the fifth year Connie Dimas will create a bespoke
jewellery piece for our Annual Luncheon raffle using a
combination of Australian recycled sterling silver and
semiprecious stones. Her piece has become one of the
highlights of our raffle and guests now seek to view and
admire it prior to the start of proceedings.
Each year she crafts the piece to reflect the theme of our
guest speaker. ‘The necklace I created last year to honour peace
activist Gill Hicks, was inspired by the olive branch. The raw cut
emeralds interspersed with faceted amethysts and incorporating a
sterling silver plaque all represented the suffragette and feminist
colours of green, purple and white.’
This year our guest speaker, investigative journalist Kate
McClymont, has titled her address The Narcissists, the
Nefarious, and the Ne’er Do Wells. Connie reflects: ‘This
year, well I think we might go more bold in the statement piece,
still encapsulating the spirit of Jessie Street and her vision.’ We
can look forward to a particularly intriguing piece.
Her journey to jewellery started when, at University,
she realised she was not cut out for studying mathematics
and science and discovered her gift for jewellery making.
This was a realisation so profound that she followed her
passion and has not looked back since.
Like her jewellery, Connie’s philosophy is both simple
and intriguing: I’m a Sydney designer who has a simple philosophy
about the jewellery and objects that I make- – simplicity with a
clever twist, that is made well using quality materials.Texture, and
its tactile qualities, has always fascinated me, and I have tried to
capture it in my designs.
All Connie’s creations, design work and production are
donated.
Suzanne Marks

MEMBERSHIP / DONATION FORM
I wish to:
		




 renew my membership

join the library
make a donation

Date: ............./............./.............
Title: Mr/Mrs/Ms/Miss/Dr/other
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Address:.................................................................................................................
Tel: (h)................................. (w)...............................(m)........................................
Email: (Please print BLOCKLETTERS)
................................................................................................................................
 Please send newsletters by email instead of hardcopy.





Membership Category

Full Member $60

Organisation $120




Life member $1,000
Student $20 (conditions apply)

Concession $30 (Pensioner/Centrelink Concession Cardholders)

A membership year runs from 1 January to 31 December. Members joining after
1 October are financial until 31 December of the following year.

Donations (donations over $2 are tax deductible)



I wish to make a donation of $...............................






to the Library for general purposes
to the Library’s Capital Investment Fund

I am willing to have my name published in the Newsletter
I wish to remain anonymous

Payment Details
CREDIT CARD PAYMENTS: Westpac Bank is no longer accepting
manual vouchers for credit card payments. Therefore, payments will no
longer be issued the yellow credit card receipt. Credit card payments
can still be made in the usual way and will be processed electronically.
Please contact Jean Burns at the library if you have any questions.



Enclosed is my cheque/money order for $..........................................
(payable to Jessie Street National Women’s Library)



Please charge my MasterCard/Visa with $...........................................
Name of cardholder:.................................................................................
Card no.........................................................................................................
Expiry date ............./............. CCV_ _ _

Signature:...............................................................................................................

Auto Debit Authorisation

Capital Investment Fund
Since it was launched in September 2009, the Capital
Investment Fund has reached $377,321. Our target is
$500,000, the interest from which will provide essential
support for Library operations. If you would like to
contribute, please indicate on the membership/donation
form on this page.
CIF donations since May 2018:
Diane Deane			
Beverley Kingston
Rosa Needham		
Elizabeth Webby



I authorise JSNWL to charge this, and all future membership
renewals as they fall due, to the credit card number above on this
form.



I authorise JSNWL to charge $.........................annually to the above
credit card as a donation to




the Library for general purposes or to
the Library’s Capital Investment Fund.

Signature:................................................................................................................

Become a volunteer



I would like to help the Library by becoming a volunteer. (You will
be contacted for an interview.)

Please forward the completed form to:

Jessie Street National Women’s Library
GPO Box 2656, Sydney NSW 2001
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Jessie Street National Women’s Library
GPO Box 2656 Sydney NSW 2001
ISSN 1838-0662
ABN 42 276162 418
Registered Charity No. CFN10255

Note: Please advise the Library if your contact details have changed.
Visit us:

Postal Address:

523–525 Harris Street (cnr William Henry Street), Ultimo
Please use the intercom for admittance
Level access is via the Ultimo Community Centre in Bulwara Rd

GPO Box 2656
Sydney, NSW 2001

Telephone:

Opening times:

The Library is open to the public Monday to Friday 10 am to 3 pm

(02) 9571 5359

Borrowing policy:

The public can access items using the interlibrary loan system. The public cannot borrow
items but may use them in their library of choice. A loan collection is available to financial
members

Email:
info@nationalwomenslibrary.org.au

Visit our website:
www.nationalwomenslibrary.org.au

How to reach the Library:

There are several ways to travel to the Library:






The Library is a 20 minute walk from Town Hall Station through Darling Harbour or
from Central Station via the Goods Line walk or via Harris Street
Bus 501 (Railway Square to Ryde/West Ryde) at Ian Thorpe Aquatic Centre stop
Bus 389 (Maritime Museum to North Bondi) at Harris and Allan Streets stop
Light rail from Central Station or Dulwich Hill to Exhibition stop
There is limited two hour street meter parking available

Find us on social media:

Clearing out feminist and other material relating to
women? Going through your own memorabilia? Please
think of donating it to the Library. Pamphlets, reports,
feminist newsletters, personal papers, ephemera and
posters are all welcome. Please contact the Library to
discuss what you have.
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